GCOE NewsLetter
[No.45 2011/6/30]

Ve —E ) — X — D7 5 v RS« EXT T I —
SAEGEEES BB OB b
gCOEFIH = DB OV T (FH8)

E BRI 7EE = DB IZ DWW T
WEIDOF—TF 2 L7 F ¥ —I2ONT

(7 7 2 MAEFRE RG] GERFIH) OER

(7 7 2 MMEMIR S GERELH) DB
BIsEA—T L T v —DEL
gCOER & v 7 st ks s

B LR ) = —DT7 T RS e BT T S —
FREGE#ES B OB HH

5H27 BIZART a7 T AOPR ) — X —Th HVEE —FHTEIRN 7 7 A%
BRI - XXT AT I AEANEESBIGERBINE Lz, A7 07 I—I%
7T AL EERT D 5 ODT T I —D—D2 T, 1663 FEICAIRE I, B
mEE, EMEE, UkE. HREER, PR ESB E LTV ET, Kk
TAEDRT T I —2BE~ORHIT, 4 AT —LEWEFLT HN—— KK
FREBIRA VT T TR )VKORE KT 5 b O T, BEKILYERI R K
FAERR (HAREMKE) BLOBCELUARIEM R 7R (HARE) O
AITIRNT 3 ANH R 30, BEEFIZEMGERE LTnD &9 JTH
Wz ET,

B gCOE i OBHEIZ DN T

A B EaR (MIT)

JH ;S L% Visualizing  Cultures
HIFF : 2011 4F7 A 7 H (OK) 14:00 kg~
Sapl « SCFEMEFERE R



(A E5E © AAGE)

B [EEFIEES OBREIC OV T

5 12 [FIEERIFFEE R LT O A RpIC B S VR 7,

(EESEIZHT A7 7 A MMiE ] Configuration du texte en histoire
HF :20114E9 H 1 H (OK) ~2H (@)

G - B RT (BRI RV ER)

FEHERE 0555 - 7 7 v A5 ([FIRFEARA)

B REOA—T 2 LT Fy—|ZDONT

FRE, 8. R, IMERE T2 GCOE @ Web X— Y THEBHM LY LE T,

http://www.gcoe.lit.nagoya-u.ac.jp/activity/activity(03/

B 77 A MERFRTER) GERAE) D2

Kazuyoshi Oishi (2011 =5 A 19, 26 H)
‘The Phenomenology of Textual Multiplicity and Fragmentation and the Hermeneutic

Circle in the Case of English Romanticism’

Multiplicity and Fragmentation are curious features of English Romantic texts.
There are at least eighteen different versions of Samuel Taylor Coleridge’s ‘The Rime of
the Ancient Mariner’, for instance. The first published version appeared in the 1798
Lyrical Ballads in a distinctively archaic style, whose form and language were
modernised for the second edition in 1800. Another drastic change was made in 1817
when Coleridge added a Latin epigraph and prose marginal glosses to the body text. He
kept revising the poem till he died in 1834. This is not the sole example. Coleridge
notoriously proliferated his texts by continual rewritings and revisions. ‘The Eolian
Harp’ has sixteen or more manuscripts; ‘This Lime-Tree Bower My Prison’, twelve
texts; ‘Frost at Midnight’, ‘Kubla Khan’, ‘Christabel’, and the ‘Dejection’ Ode, all



respectively have more than eighteen texts. None of these texts and manuscripts can be
regarded as ‘final’ or ‘completed’ texts: they are rather fragmentary pieces interspersed
in the course of his reworking for unattainable perfection.

Traditionally, the best or most authoritative text of an author’s work has been
thought to be some form of ‘final’ version, most often the latest text written or printed
during the author’s lifetime. In the case of ‘The Rime of the Ancient Mariner’, the text
in one or another of Coleridge’s late Poetical Works—1828, 1829, or 1834—had long
been considered to be the best, the most authoritative, version. But in the framework of
post-modern criticism in the 1970s and 1980s, priority began to be given to all earlier
versions, whose incomplete and fragmentary states, whether in manuscripts or in printed
forms, came to be viewed as possessing more values and virtues than the final versions.
The authority of texts has been further destabilized these days when the consensus is
more or less established that every individual version of a work is a distinct text in its
own right, with unique aesthetic character and unique authorial intention.

Hermeneutics provides a vital critical ground that illuminates the problems and
meanings of all this textual multiplicity. Not just Coleridge, but Wordsworth, Keats,
Shelley and Byron were all sensitive to the critical receptions of their works, and were
never satisfied with the finished forms of each work. Either to pre-empt malicious
reviewers or to vindicate their literary productions, they obsessively reworked on and
reshaped their works. As in the case of Wordsworth’s Prelude or Keats’s Hyperion
poems, it was not rare that they kept revising a single work without any attempt of
publication and left it as fragments. The hermeneutic circle, constituted by the dialogical
relationship between the author and the reader, thus expanded endlessly along with the
continual revisions and publications or receptions of each work. It has been proliferated
further, with modern criticisms unsettling the traditional textual authority and new
interpretations being (re-)produced on the basis of fragments.

The proliferation of the hermeneutics circles is closely tied up with
phenomenology of fragmentation at bottom. As Thomas McFarland argued in the 1980s,
incompleteness, fragmentation, and ruin—the diasparactive triad—are at the very centre
of the modern culture: the phenomenology of fragmentation is the phenomenology of
human awareness. Heidegger’s twin conceptions of Geworfenheit (the sense of being
hurled into reality, broken off) and Verfallen (the sense within life of its continuing ruin)
are ineradicable criteria of modern existence. His formulation that ‘in existence there is
a permanent incompleteness (stindige ‘Unganzheit’), which cannot be evaded’ are
applicable to most of English Romantic works, as well as to German ones. The

Romantic image of a wanderer in vain pursuit of an elusive vision of the ideal beauty, as



we find in Shelley’s Alastor, demonstrates how continually English Romantics were
obsessed with dreams, imagination, and ideal visions, yet failed to attain them and
consequently remain acutely conscious of the fragmentation, incompleteness, and ruin
of existence. Continual multiplication and fragmentation of the Romantic texts,
produced through the ever-expanding hermeneutic interpretative circles, thus register
the existential dilemma shared by the Romantics, and disclose their Heideggerian senses
of Geworfenheit and Verfallen.
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